
44 STUDIES FOR THE SLUR
The present section was set forth in Arban's original method as one of the most important in the entire book,

and it was on this account that he accorded to it more than usual attention and considerable development through a

very excellent series of exercises as contained in the following- pag^s. His text for this particular section howev-

er, was mostly devoted to problems of the Cornet-a-pistons, and it is on this account that the following: instruct

-

ive and illuminating- text has been added for the particular information of Slide Trombone players. In doing: this,

the first three exercises on the following- pag-e (Studies for the Slur)will be referred to for necessary explanatory text.

As indicated in the first exercise on the following- pag-e, slurring- by means of a moving- slide in either direction

is done best when playing- "piano'.' The breath must be lightened and reserved- almost entirely held back or the ef-

fect will be gli88ando,vvh\ch will be unfortunate in all cases excepting- comedy, or when intended for descriptive

purposes.

Good taste demands a very lig-ht articulation, just back of the teeth, at the precise time the note occurs in

the count. Care must be taken to make the tone continuous for three counts, as in the first exercise, eadi quar-

ter note being- articulated just back of the teeth. The tone does not stop until the fourth count is reached, at

which time, there is a decided back stroke, best defined by the syllable "ta" when the tong^ue lies flat on the
lower jaw until the fourth count is ended.

Exercises 1 and 2 should be tried both ways- first with nothing- but the slide motion, very little breath,

and particular care beings taken to play "piano". Immediately after this, try exercises 1 and 2 with the lig^ht

articulation back of the upper teeth, using- more power and depending- upon the articulation to bring- out each
note at the exact moment it occurs in the count. Without doubt, the player will prefer the articulated effect

considerably, especially as it is so necessary in playing- a melody when tonal volume is important; in addition,

the breath is steady and the tone is continuous until the next breath is taken.

For the third exercise, the real slur which is no true legato at all, is to be used on the Slide Trombone. For an as-

cending- slur, say ta-e, and on the second syllable the tong-ue rises sligiitly at the back of the mouth, as well as the jaw.
When slurring- down, the jaw is to be dropped for the lower note, and no articulation at all is to be used.

To produce a beautiful and continuous effect when playing- melodies, slurring- up or down from any inter-

val is employed when and wherever possible. The only other articulation employed is the legato which may well be
defined by a g-entle forward stroke, back of the teeth. However, it- must never be forceful enoug-h to stop the tone. It

merely divides one note from another as in the third measure of Example I. shown below. This light stroke is essen-

tial when shifting- chromatically or otherwise as illustrated in the following- Example 11. This method of attacking- is

in g-ood taste at all times "w^ere melody occurs. The player must think of it as a means of continuing- melody where no

slur is possible, either when shifting- or sustaining- in any position; without it, the singing- tone on the Trombone could

not exist. It is neither "du" nor "la'/ but rather a punctuation in the tone when continuous and, in short, is a ligtit and gen-

tle attack back of the teeth which never stops the flow of breath or the tone. It should be tried with the following- Ex-
ample I. and then tried out with exercise 1 on the following- pag-e. The player will then realize without question that it

banishes the distasteful so-called smear, and enables him to disting-uish between the use of the slur and legato. The fol-

lowing- Examples 1,11 and HI will quickly demonstrate wherever legato is essential in combinations not so indicated.

By using- the legato and slurring- up or down from any interval, possible in simple melodies, the student will dis-

cover the means of producing- the singing- tone, remembering- at all times to slur up and down whenever possible and

articulating- legato, v/hen no slur will do. Thus each tone may he produced with such a deg-ree of firmness and
surety, as to banish any doubt as to the player's intentions when performing- melodies of any kind.

In the following: Examples 1,11, IQ (filready referred to above) each count is to be articulated with legaio attack

when accompanied by slur and dot. The tone is continuous.
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The following- Example IV to be played in one breath and sing-ing- tone continuous to finish.When slurring: in mel-

odies without articulation, less breath to be used.
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studies for the Slur *«
In Exercises 3 to 15, think of ta-e uiien slurring- up. Remember that there is to be no chang-e of embouchure and

that the tone is continuous to the end of the slur. When slurring- down, the jaw is to be slig-htly dropped with no ar-
ticulation as the tension in the lips is being- lessened.
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NOTE: The numbtr atthe bottom of this and the following: pages, refers to the pag^s in the Arban Method, fr^W* c/«y; where tie «<ii respond ingr exer-

cises may be found. /-o)
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Exercises 16 to 23 inclusive should be played in the indicated tempo with scarcely any pressure, allowing- the
lips to changfe the notes. There being- no movement in the jaw, these exercises should be practised slowly and
great flexibility as well as strength will result.

Fingering: for valves is below the staff.

e <»8 5 h

16 ^y^ i9-

1 1
3 3
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Exercise 18 and onward, where ag^reat number of notes appear, should be practised without chang-e of positions,

which, while possibly not in exact tune, is advisable for the sake of flexibility.
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When it is not practical to slur three notes in one g-roup, the following- exercises (31 to 36 inclusive) should be

practised with the combinations of slurring- and leg-ato as previously described.
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The following^ different versions of exercises on this pag-e are not practical for execution on the Slide Trombor.o.
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The following" different versions of exercises on this pag-e are not practical for execution on the Side Trombone.
No. 43 No. 44 No. 45 No. 46 No. 47 No. 48

'"11 ltTllT "^ r f r r r r It'- PI ^_^^ ^\\\iiypu\\^ r r

r

II

49^

m.
»5 #5

5. .aiJifcS^i;g^i^i:rrr i ijjrrrrffi

27288-245



<»5

^ V\.i^ cLC]

., ii f f,:ffr.ffmm^ r> m 1)5

1m-

^-Wigmm
^ nm C . ^! >^mC ^^ . -» r»

r^ i La'mfmdij
^

The following- different versions of exercises on this pagij are not practical for execution on the Slide Trombone.
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At exercise 61, the grace notes are to be taken with a soft tongnie, as marked; also use the leg€Uo when slur-

ring^ appears to be in bad taste 14
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